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NEW VISION OF THE FUTURE

Written by James King Tainui Garden of Memories Liaison Officer
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Maori Weaving
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SPECIAL CLASS

CONTEMPORARY WEAVING SKILLS

WEEKEND WORKSHOP
Saturday and Sunday 17 - 18 October 1998
(10am - 3pm)

with

Accomplished Maori Weavers

Come and learn some of the basics of Maori weaving

In these one day workshops students will learn to make small woven
objects which it s anticipated will be completed in class time.

Class Fee: $60.00
Class minimum

Bookings must be made in advance and payment received by the Fisher Gallery
1 full week before the commencement of the class

el (09)576 9999

13b Reeves Road, PO Box.

kuranga



