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Poverty Related Suicide,

he last work | did was on poverty. | feel
that a lot of these issues are being...
passed by. I have a growing concern
for the silence, I think, around the

Brainstormed,

bed In...

comment

g
to expose the blind side of justice. To Lauren,

in her role of artist as

atens the very idea of

people must know it’s a con or what's happening.
Are they all on Prozac or are they all asleep?
Lauren Lysaght works and creates on this side

of injustice. She moves in an artistic arena

where the audience, the viewers and

spectators, actually become eyewitnesses

to the impov

iment of being which is
effected by public policies and complicit
neglect. Lysaght's feeling that she is alone.
in her outrage at the status quo recalls the
poet June Jordan’s comment that we need
“to identify and connect with what we are
trained to ignore, what we are bribed into
accepting, what we are rewarded for doing of not doing.
Unequal, ignored, invisible, dismissed, the “fretful
sleepers” ie beneath their cardboard tombstones tossing

the unijust and unf
acts that have landed them in the Outcomes graveyard.

in tum gives rise to expressive art
experience and nurtured

' grounded i life
empathy.

where “in perpetuity” betomes swiftly
‘obsolete, and the notion of pre-packaged instant sa
space flirts with managerial mandates from “on
high."Lysaght's serial rows of graves carefully created
from the ephemeral (office supplies, generic fle boxes

One is 1 g’ stop doing it. It’s like an

obsessjén. But the other one i injustice. |

both fragile and powerful. The impact
of repetition and labelling s heightened by the tension
between the strength of multiple images and the erasure

Can you have art

n7(z that art and lif

of those forgotten, di
only identi

are
led by their epithets, “Asset Stripped,”

talk about it, because that's what it's about
for me.

But injustice is the thing. | think it really hits
a raw...it hits a nerve for me. | think that
‘comes from having a lot of that in my own

don’teven”

1" “Re-deployed,” “Re-purposed.” In fact,

usage, s one of Lauren Lysaghts favourites; “re-referred,’
which she imagines to be an endless sequence of “re-re-
rerererere..”

Culling many ideas for words to add to her lexicon of
“ » lysaght is ik fopalagi

vow to
done th
work. T
(tysaght’

iyself once, “If | can ever stop injustice being
Iwould o it So, I speak about it through my
t's one of the main reasons for doing it.
99).

from fri rtists, doctors and

beneficiaries alike, social service bureaucrats, and the.
media. As well as consultation with others, her artistic

ethod: ,,.,_|
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The whole thing about the government worries me. The

headstones by pressing letters and ds,

Lauren Lysaght
the Benefit with three children (women are the largest
group below the poverty line). “She got right into this.
What about “Supplemented?” She gave me some really
good words.”

,2 woman on

Imperfections in the headstone texts remain because

the early stonecutter's craft. The coexistence of the
i b

Wood movie, .
scene where they're shooting in a graveyard, and one of
the technician’s yells out, “We’re going to have to re-
shoot that because...” (...because the cardboard

A

Ed Wood yells out, “Don’ t worry about that. Everyone will
Know they’re cardboard. It’s a take!”

L

Carefully assembled gravestones
reveal the

just don 1
like this?” However, when you start talking about these
is it ng. Where

brand of bargain

do we go from here? So, at best I can make art that

For Lauren Lysaght life invades art. Thus, she dedicates
every creative gesture and artistic action to uncovering

pungent humour and largesse of spirit.
1 find that sometimes the work is a catalyst or dialogue,
which  think is wonderful. It's exactly what | want. And
everyone who has seen this, ae all going, *Absolutely!
What can we do?” (Lysaght 1999)

Suzanne MacAulay, Ph.D. 21 March 1999




PUBLIC COLLECTIONS

maximum security psychiatic hospital. This episode.
Iife has given me an abiliy to recognise injutice. The.
process of examining njustice is my impelus for making art”

SELECTED SOLO EXHIBITIONS.

Bowen Galeries, Wellington, March 1998
. December 1998

Museu Carrer

Stazione Topolo/ Topolove

Te Papa Tongarewa, Wellngton
Dowse Art Museu, Lower Hutt
James Wallace Collction, Auckland

Northern taly
Mayune 1998
Strzisce Znofle

Four Legs Good

Znofe,Slovenia
1998

Canterbury Museum, Christchurch, June - August 1997

Emovere
McDougall At Annex, Christchurch, August-September 1996.
Feirord

elington, October
w.w..up. s Conte ot Septemper Ocober 996

fen Agender
eons Maseum of At and Hisory Sty 95
Bowen Galleres, Wellngton, Septembe
Sentimental Journey.
Bowen Gallrie, Welington,January 1995

You Are Now Leaving The Comifort Zone

H20

Hawkes Bay Museu, Napier

RESIDENCIES

Hawkes Bay Museu, Napier,
‘September - October 1996
Wairarapa Polytechnic and
Wairarapa At Centre,

ta Ora Paora
RS Gallery Auckland , August 1995

Elvis InGeyserland

Bathhouse Art Museu, Rotorua,
December 1994-February 1995

Childs Play.

Robert McDougall Art Annex, Chiistchurch,
December 199.-February 1995

Taking Stock Of T Ninetes.

Sarjeant Art Museum, Wanganui,

Artists Books

Manawatu Art Gallery, Palmerston North, August 1993

o ans Land

(Estending the Boundaries of Women and Art in Aotearos)
Lower Hutt,December 1992

er Hutt, 1987

Sacted Way
ity Art Gallry Welington,June 1992

‘The Skullery - (intalation The 8ig Green Show)
Dowse Art Museum, Lower Hutt anuary 1992

HomeMade Home
City At Gallery, Wellngton, November 1991
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