Treaty evokes a powerful response

0 snylmcanl c"vents

n the

area oI art this year in

which the Wellington City

Art Gallery has been
directly involved.

The first is the Mana
Tiriti eld in

by Richard Dale

Wellington from Apru to
June and now showing at
the Fisher Gallery, in a
modified form, until the
end of T.

‘The second is the publi-
cation which accompanies
the Now See Hear exhibi-
tion which finishes in
\Vellmgmn at the end of

the
The boo brings
semer about 40 wﬂtevs o(

tude to the treaty as well
as suggesting measures of
redress,

Such measures are
more implicit in the works
exhibited at Pakumnga.
yet clearly the prepar-
ation and organisation o!
the exhibition is in accord-
ance with a perceived
spirit of how the treaty
should operate.

conceptual framework on
the exhibits at Pakuranga.
Each exhibit can be read
as an architectural com-
ponent of a whare, unify-
ing them spatially and
thematically.

The entrance is Robert
Jahnke’s wood and metal
wall sculpture based on
the meeting house lintel,
Wlﬂdl takes as its reading
the late

crmclsm and art prncﬁce
Each provides a substan-
tial contribution around
the theme of the exhibi-
tion: art, language and
translation.
Included is an essay by
re Goodall titled
Translation and the
Treaty which, taken with
Mana Tiriti substantiates
the ebate at the
forefront of critical in-
quiry. Like the artists in
the exhibition — six
Maori and four Pakeba —
Goodall’'s writing is a re-
sponse {o the state’s atti-

was initi-

ated in Wellington by the
City Art Gallery, Project
Walum% and the Haeata
‘'omen’s Art Col-

n ls unfortunate that
Diane Prince and Barbara
Strathdee are not in-
cluded at Pakuranga and
that the installation of a
whare by the Haeata col-
lective is also absent. This
installation was central to
the Wellington exhibition
as a collective act and for
uniting separate artists’
contributions.

Yet one can impose a
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to
mn cenlury prophet

lt nm Maori spiritual-
ity and symbolism with
the Christian, drawing
analogies between the
plight of the Israelites at
the beginning of the Old
Testament and the -
ment of the Maori by the
European.

The main support struc-
tures of my imagined
whare are provided /by
Philip Kelly and Emily
Karaka.

Treaty Timedine is
Kelly’s chronology of
Maori contact since 1840.
It is political without
forced intent, merely so in
fact by virtue of collecting
in one readily assimilable
display of events normaily
kept silent.

They are given voice in
the appropriate 150
panels and have a row of
suspended found objects
relating to Maori econ-

omy.
Each of Karaka's works
has a rectangle of mate-
rial over two gate posts
over which is superim-
posed the word “Io”, the
Maori god, and intima-
tions of a binary system.
Fenced in by these four
works we are subject to
multi-vocal discourse on

usurpation, land, fishing
and cultural rights,
summed up in the impera-

The political backbone
of the structure is @ sar-

donic conceptual arrange-
ment by Paj Reid
and Irihapeti

tocopied treaty are being
ironed out in front of
sheets of “Pakeha legisla-
tion™ nnngmﬁgut todry. It
is ars of

Dirty Laundry.

It can be paired with
Juliet Batten’s Against
Broken Promises,where
colour xerox and paint are
employed to record al-
terations on special sites
on the West Coast. As mon-
tages they function as
autonomous art; but they
might be seen as records
of performance, ritual
acts given a program-
matic edge which would
rail against the Pakeha'’s

wall decorations. Kura
Rewiri-Thorsen’s  trip-
tych The Covenant has
clear and open colour ex-
periments and reductive
landscape which include
Maori signatories of the
treaty, a legacy of the mis-
sionary, and further cross-

ing-out — all as
documentation placed
over the land.

Similar processes occur
in Gerda Leenards verti-
cal three-panel painting
The Awakening, where
issues of appropriation
are caught, both in form
and subject, within a
land/body dichotomy.

Rob Taylor’s efforts at
finding bicultural resolu-
tion through a desire for
an essentialist art of
Aotearoa results in a
highly constricted - geo-
metric and hard-surlaced

Finally, beyond my
imagined architecture, is
the earth and the sky.

For the earth I see
Roma Potiki's triptych.
Panels use gathered mate-
ral from nature — seed
pods and shells — and a
method of creating single
tonal areas by processing
ponga and pumlce

both for the Maori and for
women.

The sky is represented
Robert Pouwhare's
brilliant green neon and
steel kite, Te Kaeag; an
Angelus Novus, its back
is turned to the future to
transmit records from the
past, signalled in two di-
agrammatic paintings.
Both record the confisca-
tion of thousands of acres
of land.
O8O0 0

These are by no means
the only amm 10 address
the issue of the treaty.
Camilla Highfield, at the
Betty Wallis Gallery, takes
it as a collage component

documemaunn of the

loping

tmdmon of McCahon and
Hotere.

In  Terence Han-

rk at Gregory

Flint Gellery the domin-
ant Gothic script is but
one of a number of sys-
tems in symbol and letter.

Whether it is necessary
to be familiar with the
languages used is not so
vital as having an aware-
ness of the transforma-
tions that they undergo,
through erasure, reduc-
tion, augmentation, typo-
logical variations and
quasi-figurative group-
ings.

In whatever form, our
OWD consciousness is in-
vited to play within his
paintings, to choose and
exclude at will.

Christine Webster’s ex-
hibition at Artis is sig-
nificant, merging the
political and psychologi-
cal. These large black and
white photographs from
her Hong Kong series are
very much in the after-
math of Tiananmen
Square, two of which, Toll
Tale and Red Yolk, were

© Te Kaea, the neon and steel kite i

by Robert P

at the Fisher Gallery.



